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(A) ,% FEC 4t 2f (Bird’s-eye view shot)

(B) 2t 4 8 (Point-of-view shot)

(C) k=T #R%%ﬁ?ﬁ(Eye level shot)

(D) *E# & & 4 g (Oblique angle shots)
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(A) 3200°K
(B) 8000°K
(C) 5600°K
(D) 1900°K
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(A) 1920 x 1080
(B) 1440 x 1080
(C) 720 x 480
(D) 1280 x 720

10.Dolly(in - out) & 45 ™ 7| vh 48 & 5 38 § 0
(A) =+ K #&
(B) W 47 % & 3w
(C) ™ et #
(D) ## (Ht #H5HTHEH L)

11, % ¢ ¢ > &#HT
(genre film) e & > F K &t A 4
oY
(A) (# % B+ ) (Sexand the City)
(B) (# # + % ) (High School Musical)
(C) (i ¥ ) (Moulin Rouge)
(D) (& =4 % ) (Singing in the rain)
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15. ’LF LR 'ﬁ A ¥ L& P(L & 95 4 ) Triumph des Willens)
(A) )’3; % 27 ( Humphrey Jennings)
(B) 3 %> #r# (Leni Riefenstahl)
(C) ¥ # #r3 ( Sergei Mikhailovich Eisenstein)
(D) # 2 * % ( Albert & David Maysles)
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(A) Fz T4 5 & fL & £ 42 5 (Establish Shot)
(B) & % &g (Cover Shot)
(C) F* & 4 #¢ (Reflection Shot)
(D) A B4 2 (Master Shot)
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(A) g & ¥ % % (Lumiere Brothers)
(B) B # & (John Logie Baird)
(C) 9 &% -+ (Joseph May)
(D) ~ % # (Nipkow Paul)
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(A) # # £ (Background light)
(B) # 3 (Fill light)
(C) # sk (Back light)
(D) 2 & (Key light)
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(A) %3 7 4 F* (Sound Editor)
(B) & 3 EF (Sound Mixer)
(C) % 5. h 4% /¥ B (Boom Operator)
(D) % ?x 2 #2F*F (Audio Engineer)
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