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(A)gx 2 ’%‘*L’r(David Llewelyn Wark Griffith)
(B)# % % £ (Vsevolod Illarionovich Pudovkin)
(C) X # #73 (Sergei Eisenstein)
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(A) (% %3 B ) (Pretty Woman, 1990)

(B) (# H 4L ) (Some Like It Hot, 1959)
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(A)& i g + #7(George Lucas)
(B)2 % % -¢ 7 {p (Steven Allan Spielberg)
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(D) & 4 27 -+ % 11 (James Cameron)
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(A) (= /& % % ) (Goodfellas, 1990)
(B) ( %4t < ) (The Godfather, 1972)
(C) (428 & 4 ) (Taxi Driver, 1976)
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(A) (¥ T4t ¢ ) (Underground)
(B) (¢ % ) (The Idiot)
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(D) 7 7 # ) (The King Is Alive)
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(C) (& 8 % & B @2 )
(D) ( ¥ ¥4 % )

15.3 Bt R AR W B hsxit > T 3@??-%2@?
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(A) 8CM DVD
(B) Beta
(C) mini DV
(D) VHS
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(A) MPEG-4
(B) MPEG-2
(C) MPEG-1
(D) AC3
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(A) 1’4 . % (Auguste and Louis Lumiére)
(B) & é, & - #F (Edwin S. Porter)
(C)& /v -1 2 & (Georges Melies)
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(A) ( * k2 %) (A Trip to the Moon, 1902)
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(C) { v 2& % & %) (The Great Train Robbery, 1903)
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(A) # ;% (Francois Truffaut)
(B) % i (Jean-Luc Godard)
(C)& & (Eric Rohmer)
(D)# & # (Jacques Rivette)
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(A) g i ¥ * % (Auguste and Louis Lumiére)

(B)& @ 4 (Thomas Alva Edison)

(C)= £ & (George Eastman)
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(A) 405nm
(B) 555nm
(C) 650nm
(D) 780nm



